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FRANCISCO UGARTE

Born 1973 in Guadalajara, México, lives in Guadalajara, México
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2002
2007

2010

2011

2014

2015

2018

2019

2020

Degree in Architecture, Instituto Tecnoldgico y de Estudios Superiores de
Occidente (ITESO), Guadalajara, Méx. (1993-1998)

Participation in History of Art and Architecture course in ARS
Grammatica Institute, Florencia, Italia.

Participation in The Academy of Fine Arts in photography course,

San Miguel de Allende, Guanajuato, Mex.

Directon and developmentof architectural projects in collaboration

with José Antonio Ramirez. (1998-2007)

Honorific mention, in Guadalajara Architecture Biennial,

Category House, Guadalajara, Jal. Mex.

In collaboration with Jose Antonio Ramirez Romero, selected work for the

Great Omnilife Price, salon de Octubre, Guadalajara, Mex.

Participation in Braziers residency for international artists,Braziers Park, UK

Professor at ITESO University in the degree of Architecure,
Guadalajara, Mex. (2007-2012)

Nominated artist by the OPA (Ofice for Artistic Proyects) for the
Pilot Project International. Archive for Artists and Curators.

The Archive Pilot has been exhibited in: Venice, Italy, during the Biennale 2

Frieze Art Fair 2007, Londreson, Uk.

La Casa Encendida, ARCO Fair 2007, Madrid, Spain.

101 Tokyo Art Fair 2008, Yokohama, Japan,

ZAIM Project Space 2008, Tokyo, Japan.

Certified in Design Sustainable Housing, Instituto Tecnoldgico y

de Estudios Superiores de Occidente (ITESO), Guadalajara, Méx.
Participation in the architectural forum, ’50 arquitectos por mostrar’
with theme “Experimentar la Arquitectura”, Instituto Tecnolégico de
Estudios Superiores de Occidente, Guadalajara, Méx.

Participation in Casa Wabi Residence, Oaxaca, Mex.

Participation in Arte Careyes Residency, Méx.

Participation in Casa Wabi Residence, Oaxaca, Mex.2017
Participation in the program Artists-in-Residence, at

The Museum of Contemporary Art Denver, CO, U.S

Participation as judge in the Juan Soriano Sculpture Price. Guadalajara,
Interactive piece Life Reflections, commissioned by Bancrédito,
during Anonimo CDMX auction, Tamayo Museum, Mexico City, Mex.
Publication of the book Reflection. Edited by MIXEDMEDIA. PRESS.
Produced by Arredondo|Arozarena gallery, CURRO gallery

and Francisco Ugarte.

Reflection at Pie de Imprenta fair. ESPAC, Mexico City, Mex.

Dona Pancha fest, with the project Dinoflagellantes (Gonzalo Lebrija,
Pier Martinez Negrete, Bernardo Vivanco and Franciso Ugarte).
Larva Forum, Guadalajara,

Book cover Design with Gonzalo Lebrija for the book; Catarsis, Para Colmar las

Grietas del Alma, by Martin Casillas de Alba, published by Bon Art editions.
Participation in the Curatorial Council for Salon ACME 7. Mexico City, Mex.
Design with Gonzalo Lebrija for the book; Antes que te Cases,

Mira (Bien) lo que Haces, by Martin Casillas de Alba, published by

Bon Art editions.
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COLLECTIONS

Instituto Cultural Cabanas, Guadalajara, Mexico
Coleccidon Charpenel, Guadalajara, Mexico
Coleccidn Isabel y Agustin Coppel (CIAC), Mexico
City, Mexico

Coleccidn Jorge M. Perez, Miami, USA
Fundacion/Coleccidn Jumex, Mexico City, Mexico
Coleccion Alma Colectiva (Aurelio Lopez Rocha),
Guadalajara, Mexico

Mattatuck Museum (MM), Waterbury, USA
Orange County Museum of Art (OCMA), Santa Ana,
USA

Coleccidn Petitgas, London, UK

Coleccion Richard J. Massey, New York, USA
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http://

Piazza Luigi di Savoia, 24 +39 02 8348 7114

20124 Milano ask@loomgallery.com

SITE SPECIFIC

Site-specificity is an essential part of Francisco Ugar-
te’s work that involves most of his processes and in-
terests. Ugarte highlights the elements offered by the
context itself in order to intensify our perception,
activate landscapes, and emphasize a natural or ar-
chitectural phenomenon. The artist engages in dia-
logue with different materials and devices in order
to find the synthesis of both, the visual and expe-
riential aspects of the site. His work emphasizes no-
tions of temporality and the physical presence of the
spectator in a given context. Through his use of ar-
chitecture as a methodology, Ugarte’s work becomes
a study of the given site, as well as a response to it.

Square, Circle, Triangle, Red, Yellow, Blue, 2020
3 projectors with slides

Instalation view
Former Kodak fabric
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Square, Circle, Triangle, Red, Yellow, Blue, 2020
3 projectors with slides

Instalation view
Former Kodak fabric
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SLIDE PROJECTIONS

Francisco Ugarte’s projection and slide work generates
a spatial dialogue between the device and the wall, as
an exercise in which both the phenomenon of projected
light and the wall or the architecture that supports it
are emphasized. These explorations range from the
spatial and architectural to other more geometric and
chromatic compositions, which are based on the inter-
vention and direct work done to the slide as a medium.
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Caja de luz con diapositivas 3, 2021
Caja de luz con diapositivas intervenidas
cm. 90 x 180 x 80
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Caja de luz con diapositivas 3, 2021
Caja de luz con diapositivas intervenidas
cm. 90 x 180 x 80
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SCULPTURES

Francisco Ugarte’s sculptural practiceis mainly divided
into three categories: the exploration of the material it-
selfinaminimalistand self-referential language, theap-
propriationoffamiliarobjects,and the creation of sculp-
tures that interact with the natural environment. The
simplicity of his sculptures incites profound attention,
modifying the perception of a given situation or object.

Iron drawing, 2021
iron
site specific dimensions
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Iron drawing, 2021
iron
site specific dimensions
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INTERVENTIONS

This body of work is composed of different actions
— taken by the artist that depend on architecture as its
—— backbone and establish dialogues between two mi-
— nimal elements; thus, connecting the pre-existing
architecture to the intervention itself. These actions
participate in the architecture and reveal a series
of potentialities, as well as intrinsic material quali-
ties that give way to a new space for contemplation.

Red, Orange, Yellow, Green, Blue and Violet), 2019
oil on edges
site specific interventions
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Red, Orange, Yellow, Green, Blue and Violet), 2019
oil on edges
site specific interventions
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PAINTINGS

Painting is closely related to drawing in the work of
Francisco Ugarte. It departs from conceptual and mi-
nimalist approaches such as the use of the brushstroke
or the trace of different materials on the canvas. His
practice also delves into chromatic explorations and
interventions to the frame, which he understands as
an architectural element. These compositions approa-
ch the act of painting as a process and as a particular
instant in which the artist brings his subjectivity into
play. Following his work methodology, the artist starts
with a defined number of resources in order to explore
their relationship one another within a specific context.

Untitled, 2022
acrylic on canvas
cm. 80 x 200
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Blue landscape No. 1 - 6, 2020
blue masking tape, acrylic and oil on canvas
cm. 44 x 61
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DRAWING

For Francisco Ugarte, the practice of drawing began as

mere studio work. He focuses on exploring basic ele-

ments such as the line or the circle, the materiality of

graphite and charcoal, as well as the idea of drawing

as a subjective, concentrated, performance-related

e and meditative form of expression. Through a consi-
\ stent economy of means and conceptual techniques,

& the artist has developed a personal language and a ca-
\ talogue of distinctive forms that resonate with archi-
tectural languages, oriental calligraphy, abstraction
and different processual approaches to drawing.
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Drawing 3, 2020
charcoal on cotton paper
cm. 70 x 150
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Horizontal Lines, 2020
graphite and charcoal on cotton paper
cm. 78 x 106
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Evidentemente, puede admitirse que Rollebon tomé
parte activa en el asesinato de Pablo I; que acepté en
seguida una misién de alto espionaje en Oriente por
cuenta del zar, y traicioné constantemente a Alejan-
dro en provecho de Napoleén. Al mismo tiempo pudo
mantener una activa correspondencia con el conde de
Artois, envidndole informes de poca importancia para
convencerlo de su fidelidad; nada de todo esto es inve-
rosimil; en la misma época, Fouché representaba una
comedia mucho mds compleja y peligrosa. Acaso tam-
bién el marqués hiciera por su cuenta tréfico de fusiles
con los principados asidticos.

Bueno, sf, pudo hacer todo esto, pero no estd pro-
bado; comienzo a creer que nunca se puede probar
nada. Son hip6tesis honestas que explican los hechos;
pero veo tan bien que proceden de mf, que son simple-
mente una manera de unificar mis conocimientos. Ni
una chispa de luz por parte de Rollebon. Lentos, pere-
zosos, fastidiados, los hechos se acomodan en rigor al
orden que yo quiero darles; pero éste sigue siéndoles ex-

terior. Tengo la impresién de hacer un trabajo puramente
imaginativo. Ademds, estoy seguro de que los persona-
jes de una novela parecerfan mis verdaderos; en todo
caso, serfan mds agradables.

Viernes

Las tres. Las tres, siempre es demasiado tarde o de-
masiado tcmg;ano para lo que uno quiere hacer. Mo-

to absurdo de la tarde. Hoy es intolerable
Un sol frio blanquea el polvo de los vidrios. Cie
do, borroneado de blanco./El agua del arroyo estaba

ada esta mafana.

Digiero con pesad;z, <:¢.-m.&al dgd l:alol:ﬁcro; sé€ de an-
temano que es un dfa perdido. No haré nada bue
salvo, quizd, cuando haya cafdo la noche. Es por ?e.i
sol; dora vagamente sacias brumas blancas, suspendid
en el aire sobre el depésito; se escurre en mi cuarto,

e e —————————a]

muy rubio, muy pélido; extiende sobre mi mesa cuatro)
reflejos desteiiidos y falsos.
1 pipa esta em con un barniz dorado que
al principio atrae la mirada por su aparente alegria; uno
]a mira, ¢l barniz se derrite, sélo queda una gran huella
descolorida sobre un pedazo de madera. Y todo es q,si,
todo, hasta mis manos. Cuando luce un sol asf, lo mejor
serfa ir a acostarse. S6lo que dorm{ como una bestia
anoche y no tengo sugfio.
Me ystaba tag.:;to el ciclo de ayer, un cielo cerrado,
negro fs- [luvia, que se apretaba contra los cristales como
rostro ridiculo y conmovedor. /Este 5ol no es ridfculo,
al contrario. Sobre todas las cosas que me gustan,/sobre
a herrumbre del depésito, sobre las tablas podridas de
la valla, cac una luz avara y razonable, sémejante a la
mirada que, después de una noche insomne, echamos a
las decisiones tomadas con entusiasmo la vispera, a las
péginas escritas sin tachaduras, de un tirén. Los cuatro
cs?és del bulevar Victor-Noir, que resplandecen de noche,
juntos, y que son mucho méds que cafés —acuarios, na-
vios, estrellas o grandes ojos blancos—, han perdido su
gracia ambigua. ;
Dia perfecto para volver sobre uno mismo: las frias
claridades que el sol proyecta, como un ]imClo slm indul-
encia, sobre las criaturas, entran ¢n mi por los 0jos;
:8nc ilumina por dentro una luz empobrecedora. Me bas-
tarfan quince minutos, estoy seguro, para llegar al supre-
mo hastio de mi mismo. Muchas gracias, no me interesa.
Tampoco releeré lo que escribf ayer sobre la estancia de
Rollebon en San Petersburgo. Me quedo sentado, con
los brazos colgando, o bien trazo algunas palabras, sin
4nimo; bostezo, espero que caiga la noche. Cuando
esté oscuro, los objetos y yo saldremos del limbo.
¢Participé o no Rollebon en el asesinato de Pablo I?
Esta es la pregunta del dfa; he llegado hasta aquf y
no puedo continuar sin decidirlo.
Segin Tcherkoff, estaba pagado por el conde de
Pahlen. La mayorfa de los conjurados, dice Tcherkoff,
se hubieran contentado con deponer al zar y encerrarlo
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LITERARY LANDSCAPE

The series of “Paisajes literarios” draws a bridge betwe-
en writing and landscape. This body of work starts by
summoning the literary image, conveying the mo-
ment of discovery in a particular reading. It descri-
bes the luminous instant in which the image and the
environment become of greater importance than the
action depicted in the narration. The simple gesture
of enclosing passages of classic works in graphite cir-
cles, invites us to read them differently while focusing
on sensations that emerge from a given space, phe-
nomenological effects or a landscape in its entirety.

Literary Landscapes (Nausea, Jean-Paul Sartre), 2015
Book intervened with pencil
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VIDEO INSTALLATION

Francisco Ugarte’s videos can be seen as looks to the
outside: windows with a suggested landscape. The-
se have the common interest of documenting chan-
ges in the environment and the moments of per-
ception. They are fixed shots in which a landscape
occurs. On the other hand, his videoinstallations
work as a mise en abyme of contemplation itself.

Sun, 2015
Video projection, white surface and human figure
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